
I f you’re passing through
Main and 19th streets in
Santa Ana later this

month, you might catch a
glimpse of young dancers
performing in and out of the
Wooden Floor’s flagship
location.

The performance is part of
the nonprofit youth devel-
opment organization’s 38th
annual concert “Passage/

Home: A Site-Specific Explo-
ration of Place” and marks
the first in-person event after
a year of dancing remotely.

Audiences will be guided
to 10 spaces throughout the
facility stationed with
dances, multimedia and
visual installations highlight-
ing the Wooden Floor’s lega-
cy of enriching the lives of
youths. They commit to

Youth concert ends a
year of remote dancing

Photos by Sarah Delgado

TOP PHOTO: Students Viviana, Jasmine and Ariana rehearse the
Wooden Floor’s 38th annual concert “Passage/Home.” RIGHT:
Young dancers rehearse on the stair steps. BELOW: Students
rehearse outside the Wooden Floor’s Main Street location.

BYVERA CASTANEDA
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A portion of funds from the
Andy Warhol Foundation for the
Visual Arts have reached Orange
County once again.

Among 50 museums and arts
organizations, Grand Central Art
Center, Orange County Museum
of Art and Laguna Art Museum
are spring 2021 grant recipients.
The funds will support adminis-
trative expenses, programs, exhib-
itions and curatorial research.

“We are pleased to support
three exceptional institutions in
Orange County,” said Rachel Bers,
program director of the Andy
Warhol Foundation for the Visual
Arts, in a statement. “Their pro-
grams and exhibitions provide an
important platform for artists to
engage with local communities,

while upholding the foundation’s
belief that artists have significant
contributions to make to social,
political and cultural conversa-
tions taking place nationally.”

TimesOC checked in with the
three O.C. recipients to see what
they may have planned in the
near future.

ORANGE COUNTY
MUSEUM OF ART

The museum was awarded
$60,000 to support the “Fred Ever-
sley: Reflecting Back (the World)”
exhibit, which is scheduled to
open in October 2022 as one of
the inaugural exhibitions in the
new 53,000-square-foot museum
in Costa Mesa.

Eversley’s first retrospective in

How a $185K grant fund will support arts programming in O.C.

Carolyn Coler
Los Angeles Times

ARTIST ARIA
DEAN looks through
the work of another
artist, Fred Eversley,
“untitled parabolic
lens.” Thousands
attended Frieze 2020
in Los Angeles in
February 2020.

BY VERA CASTANEDA
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A group that advocates for
more home-building and lower-
cost housing in Orange County
started a petition in support of a
state plan to find space by 2029
for about 1.34 million homes in
Southern California, including
about 183,000 in Orange County.

The petition is in response to a
lawsuit filed by the Orange
County Council of Governments
that takes issue with the state-
mandated figure. The planning
agency, which is made up of Or-
ange County cities, claims in the
lawsuit that the SCAG region’s
share should be only 651,000
housing units.

“This lawsuit runs counter to
the interest of the most at-risk for
displacement and homeless-
ness,” the petition says. “Orange
County needs more housing. We
need subsidized affordable hous-
ing for low & very-low-income
families and service sector work-
ers. We need ‘missing-middle’
townhomes and condos near
jobs for millennial-aged teachers,
healthcare workers, and emerg-
ing professionals.

”We are signing this petition to
tell you that Orange County cities
and the Southern California re-
gion as a whole need all 1.3 M
new homes as assigned by the
6th cycle [Regional Housing
Needs Assessment]. Please drop
your lawsuit. Instead, please
work with cities’ staff and resi-
dents through the housing el-
ements process to find sites suit-
able to build new housing.”

The petition was started by
People for Housing Orange
County, which is part of the
YIMBY Action Network. The na-
tional nonprofit is made up of
chapters in San Francisco, Den-
ver, Atlanta and Chicago, among
other locations. YIMBY stands for
“yes in my backyard,” a response
to the commonly used term
NIMBY, which stands for “not in

YIMBY
group
fights
to boost
housing
Nonprofit asks O.C.
Council of Governments
to drop lawsuit, support
state plan to build 1.34M
more homes in SoCal.
BY BEN BRAZIL

See Housing, page R6
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Because having the confidence and peace ofmind
of accreditation is important.That’s why La Vida atMission
Viejo is accredited by CARF International—an independent
organization that sets exceedingly high standards for care
service and safeguards. It’s a lot like an accreditation for a
hospital or college. Or a five-star rating for a hotel.

We think you’ll find that our accreditation is just one of
themany reasons to take a good look at us.

Our assisted living and
memory care services are
accredited for two reasons.
You.Andyour family.

Lunch & Learn
Wednesday, July 14th • 11:30am
Join us for an informative presentation on senior living
and the exceptional services & safeguards offered.
Afterwards, take a tour of our beautiful community
and enjoy a delicious lunch prepared by
our culinary team. To RSVP,
please call 949.377.0191.
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LaVidaMissionViejo.com
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As experts predict anoth-
er historically bad fire sea-
son in California, Orange
County Fire Watch is pre-
paring to prevent fires be-
fore they grow into massive
blazes that can threaten
homes and wildlife.

The countywide program
will use a hybrid system
with in-person and virtual
monitoring, which O.C.
Fire Watch adopted last
year to keep volunteers
safe during the COVID-19
pandemic.

The 300 volunteers will
look for signs of fires, large-
ly on Red Flag warning
days when strong winds,
low humidity levels and
high temperatures increase
the risk of fire.

O.C. Fire Watch volun-
teers are particularly im-
portant during the Santa
Ana winds season, which
starts around August. Red
Flag warnings can last into
March.

“Even if it was going to
be another worst fire sea-
son ever, as some chiefs
typically try to communi-
cate, we staff to the maxi-
mum ability,” said Tony
Pointer, the conservancy’s
fire watch manager.
“Whether it’s going to be a
light fire season or heavy
fire season, we staff as

much as we can. We just
focus on trying to reduce
the number of ignitions so
they don’t even get to the
possibility of being a cata-
strophic fire.”

O.C. Fire Watch is man-
aged by Irvine Ranch Con-
servancy for O.C. Parks and
the cities of Irvine and
Newport Beach.

There are currently fewer
volunteers than last year,
when there were 350. The
program was unable to
hold orientations for new-
comers due to the pan-
demic. Pointer said the less
manpower doesn’t inhibit
the fire watches’ monitor-
ing abilities.

“Of course, it stretches us
a little thin,” Pointer said.
“What it probably does is
where typically we try to
have two volunteers at a
fire watch location, it does
sort of get us down to one
volunteer at a location in-
stead of the two sets of eyes
when we’re deploying.”

O.C. Fire Watch volun-
teers monitor 36 different
locations throughout the
county. In-person watchers
take two-hour shifts and
virtual watchers take four-
hour shifts.

Virtual watchers can use
computers or tablets to
monitor the camera feeds.
Pointer said the method for
monitoring is much differ-

ent when done virtually.
Only some of the cameras
rotate. They also are not
zoomed in and take a more
broad view of the area.

Virtual fire watchers will
monitor up to four camera
feeds, normally from differ-
ent areas.

Pointer said the Santiago
Canyon area is one of the
most historically hazard-
ous spots that they oversee.
The O.C. Fire Watch heavily
staffs that area, he said.

Pointer also said that
roadsides are an important
area to monitor. Many
roadside fires can be
caused by malfunctioning
cars. He said that they
heavily monitor the 241 Toll
Road, which is bordered by
vegetation and runs
through Rancho Santa
Margarita, Lake Forest and
Irvine.

Last year’s fire season
was the worst in California
history, with six of the
state’s largest fires ever re-
corded. Orange County
had its own share of fires —
the Blue Ridge and Silve-
rado fires and the Bond
fire. Last month, there were
several brush fires near
Newport Coast that had to
be extinguished by more
than 100 firefighters.

As experts predict another bad fire
season, Orange County Fire Watch
is ready to help prevent wildfires
BY BEN BRAZIL

benjamin.brazil@latimes.com
Twitter: @_benbrazil

working with 475 low-
income students for 10
consecutive years from
third to 12th grade, offer-
ing ballet training mixed
with modern dance, im-
prov and choreography
classes.

Last year, dancers were
in the middle of their
second rehearsal run
before they had to cancel
due to the coronavirus
pandemic.

The staff realized the
annual concert for 2021
would not take place in a
traditional theater envi-
ronment either. Instead of
their usual Irvine Barclay
theater location, they
decided to switch the
venue to the nonprofit’s
first building, designed by
architect Ernesto M.
Vasquez.

“Our students call our
building a second home
because they are with the
Wooden Floor for 10
years,” said Dawn Reese,
chief executive officer.
“We don’t ever say that to
them. They say that
amongst themselves. Our
choreographer, on his
own, named the concert
‘Passage/Home’ not
knowing that the students
call it their second home.
He just felt that was the
right title for this time
when they are coming
back.”

This year’s performance
is a unique opportunity
for the dancers, ranging
from 11 to 18 years old, to

co-create movement
alongside artists and
designers.

“Creating at this junc-
ture in time, it has taken
on additional resonance
as a homecoming, a re-
turn ‘home’ for the Wood-
en Floor community,” said
choreographer Stephan
Koplowitz, who has cre-
ated site-specific works for
more than 30 years. “Site
dance brings people from
diverse parts of life to-
gether and makes us
experience our surround-
ings with new eyes.”

The organization of-
fered a summer pilot
dance program when it
was founded in 1983 by
Beth Burns, who at the
time was a Catholic nun
with St. Joseph of Orange.
Over the years, the pro-
gram changed to become
more involved in public
schools and eventually
opened a flagship location
in Santa Ana with three
dance studios, education
and community centers.

By the time Burns re-
tired in 2005, program-
ming had expanded to
support dancers in their
quest to graduate from
high school and move on
to higher educational
pursuits. Free tutoring and
college prep assistance,
such as classes on writing
a personal statement,
were offered. A family
service component was
also introduced, offering
emotional wellness sup-
port to students and par-
ents.

Sarah Delgado

A STUDENT REHEARSES in front of the Wooden
Floor’s Main Street Location for the nonprofit youth
development organization’s 38th annual concert.

Continued from page R1
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For years, Nalgona Positivity Pride’s
logo has been a child taking a huge
chomp out of a burger. It’s an ani-
mated rendering of the founder of the
grassroots organization’s friend that
captures the group’s essence — un-
apologetic.

“It’s a heartwarming image that just
took me back to being a child, being
an intuitive eater,” said NPP founder
Gloria Lucas. “You know when you’re
hungry. You know when you’re full.
Somehow along the way — with fat-
phobia and being introduced to be-
liefs as to what a woman should look
like — we lose that.”

The logo goes hand in hand with
the group’s playful name. The Spanish
word “nalgona” refers to a woman
with a big butt, at times used in a neg-
ative way to describe larger body
types. But for Lucas, using it means
reclaiming it.

NPP offers a variety of services such
as in-person talks, online courses and
peer support groups. It’s purpose is to
create a grassroots treatment model
with an emphasis on harm reduction
for Black, Indigenous and people of
color who are struggling with eating
disorders and poor body image.

Lucas describes harm reduction as
a compassionate approach to provid-
ing “over the counter” ways for peo-
ple, who aren’t able to completely ab-
stain from eating disorder behavior, to
take care of themselves. For example,
education about oral care when some
behaviors take a toll on teeth.

Lucas, who identifies as Xicana, cre-
ated the organization in 2014 after
struggling with an eating disorder and
having difficulties finding medical
treatment and representation in re-
search.

“I wanted to learn why I had devel-
oped an eating disorder if this is a
struggle that focuses on white, mid-
dle-class women,” said Lucas. “Obvi-
ously, I learned later that eating disor-
ders impact all kinds of people, even
those who look ‘healthy.’ Everything
that I was reading did not talk about
race or historical violence.”

NPP started off as unfunded public
speaking events in schools and events
that linked historical trauma to eating
disorders.

“My public speaking started as a Je-
hovah’s Witness and having to go door
to door,” she joked. Later, Lucas add-
ed that she pulled skills from her
background as an activist, sexual

health educator, youth program staff
and nonprofit work associated with
substance abuse and trauma among
cis and trans women.

After she kept getting frequent re-
quests for travelling speaking gigs, Lu-
cas decided to grow NPP on a full-
time basis.

One of her milestones was reaching
100,000 followers on the organization’s
Instagram account, where she brings
awareness to many social issues. An-
other milestone was developing busi-
ness consultation services and the
Mujeres Market, a pop up featuring
independent vendors who identify as
women of color, femmes of color, or
queer or trans people of color.

Lucas has stopped traveling for in-
person talks during the coronavirus
pandemic. She’s focused on posting
regularly on Instagram, developing
more courses and taking care of Etsy
order shipments of NPP’s merchan-
dise from her Santa Ana home.

Online courses, led by Lucas, dieti-
cians, nurses, therapists, social work-
ers and scholars, touch on colonial
roots of psychiatry, how to set bound-
aries around food during the holidays
and more.

Topics like dealing with intimate
partner violence were added in 2020
as domestic violence resource centers
tracked a rise in cases.

The free online peer support group,
Sage and Spoon, also expanded. Ini-
tially, Sage and Spoon, which meet on
the last week of every month, was for
BIPOC 18 years old or older. A second
iteration of the group for Black people
and led by Black specialists was
formed at the end of 2020.

Over Zoom, licensed clinical mental

health therapist Alishia McCullough
and physical therapist assistant Illya
Park typically start with a welcome,
introduce the group’s purpose, ex-
plain guidelines and then dive into a
topic for the month.

McCullough said about 50 people
attended the last group meeting.

In June, the topic was intersection-
ality, trauma and eating disorders.
Participants have the option to share
while McCullough and Park discuss
tips and resources. The session ends
with a breathing exercise.

McCullough, who specializes in eat-
ing disorders, disordered eating and
racial trauma, met Lucas doing panel
discussions.

“When I was getting all my experi-
ence with eating disorders, it was all
coming from a lens of academia and
clinical work through therapy,” said
McCullough. “However, Gloria was
the one who showed me that this can
look so much different. You don’t nec-
essarily have to have that background
in higher education. Seeing someone
be able to do that work — speak from
her experience and do it on a grass-
roots level really encouraged me in
my own journey … Sometimes in aca-
demia, we discount lived experience
and uphold research as part of that
colonial framework.”

As for NPP’s future, Lucas said she
would like to open a brick-and-mor-
tar one day that can serve as a shop,
community space and eating disorder
center that combines a holistic team
of therapists, acupuncturists and
curanderos.

GRASSROOTS ORGANIZATION AIMS
TO FILL SERVICE GAP FOR THOSE
DEALINGWITH EATING DISORDERS

Kevin Chang
Staff
Photographer

SANTA ANA
resident Gloria
Lucas, 30, is the
founder and
CEO of Nalgona
Positivity Pride,
an organization
dedicated to
providing
body-positive
and eating
disorder
treatment
resources
for BIPOC
communities.

BY VERA CASTANEDA

vera.castaneda@latimes.com
Twitter: @vera_fyd



WWW.TIMESOC.COM TIMESOC SUNDAY, JULY 11, 2021 R3

Don’t let pain hold you back. Move forward with the best joint care available. MemorialCare

delivers an unforgettable patient experience—with high satisfaction rates and quality outcomes

to prove it. And in addition to our team of specialists, you’ll also have a Joint Replacement Patient

Navigator by your side who knows your unique needs and fastest path to recovery. More from life

is calling with MemorialCare.

Get personalized joint care that’s as unique as you.

Find a specialist.
800-MEMORIAL
memorialcare.org/JointReplacement

H IP | KNEE | ANKL E | SHOUL DER | REPL ACEMEN T CARE
Orange Coast Medical Center
Saddleback Medical Center
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SDCCU AdvanceCheck™3

Sign and drive

§ Signature Auto Buying Service4

Locate. Negotiate. Deliver.™

(877) 732-2848

Subject to credit approval. Auto loan financing available in CA, NV and AZ only. Certain limitations apply. Not available for
business accounts. 1APR = Annual Percentage Rate. APR valid as of 6/2/21. 1.99% APR is for 42 monthly payments of $24.67
per $1,000 borrowed. APR shown is for qualified borrowers and reflects loan amounts up to 120% of the retail value and is for
a 2017 or newer vehicle. Other rates are available and your APR may vary based upon the vehicle, amount financed, term and
credit history. Internal refinance fee applicable for existing SDCCU loans. APR, rate, terms and conditions are subject to change.
290 days no payments is for qualified borrowers and interest will accrue from date of contract. 3Available on vehicles 2017 or
newer purchased from a California Franchise Dealer, up to your pre-qualified amount. 4Available on new vehicle purchases only.

LowPaymentswith
rates as low as

New.Used.
Refi.

§ NO Payments for 9
Flexible terms

§ SDCCU® AdvanceC

Info Center
Now Open!
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www.westmontofcypress.com4931 Katella Ave
Los Alamitos, CA 90720

(619) 320-6550
SCHEDULE YOUR APPOINTMENT TODAY!

Westmont of Cypress

Ask about our Founder’s Club!
SAVINGSUP TO $5,000!*
OPENING SOON IN 2021!

Westmont of Cypress is a full-service
luxury senior living community offering
Independent Living, Assisted Living,
and Memory Care.

SAVINGS UP TO$5,000!*

*Terms & Conditions Apply

In 2009, the organization
changed its name from Saint
Joseph Ballet to the Wooden Floor.
Almost 10 years later, it opened a
second location within the Depot
at Santiago, an affordable housing
community.

For the annual concert, dancers
are expected to fulfill an 80%
attendance requirement and
maintain a GPA higher than 2.5 in
order to perform. They’ve bal-
anced school and rehearsals rang-
ing from one to four weeks long,
for five to six days a week.

Participation in this year’s con-
cert, with COVID-19 safety proto-
cols in place, was voluntary. About
80 dancers signed up and began
rehearsals in January.

Fifteen-year-old Alexander
Vargas, who lives in Santa Ana,
has spent four years at the Wood-
en Floor. His mom heard about

their dance programs and took
him to the free auditions. He was
reluctant, but his parents encour-
aged him to try it out for one year.
Today, his favorite form of dance
is ballet and his experience at the
Wooden Floor led him to enroll in
Orange County School of the Arts’
Ballroom Dance Conservatory.

Vargas, who has tuned in to
Zoom dance classes this past year,
will be one of the dancers sta-
tioned outdoors during the con-
cert.

“I was so used to dancing
around other people seeing them
face to face [prior to the pan-
demic],” said Vargas. “When I’m
here at my house, it feels kind of
lonely because all you see is a
screen. Of course I adapted to it,
but I’d prefer dancing in person,
socializing.”

Karen Carrasco, 12, who was
inspired to dance after watching
the “Angelina Ballerina” animated
show, felt the same way. She said
the highlight of in-person rehears-

als has been making new friends.
“When we were online in our

house, I felt like I didn’t want my
parents to see me dance because I
got more nervous,” said Carrasco,
who lives in Santa Ana and at-
tends O.C. Educational Arts Acad-
emy. “I adapted to online [learn-
ing] but I didn’t adapt to dancing
in front of my parents. It’s just
uncomfortable sometimes. The
in-person concert feels great
because you get to talk to some-
one your age.”

Before the coronavirus pan-
demic hit, the Wooden Floor had
just finished fundraising more
than $20 million in order to en-
sure the second location could
operate for the next 10 years. The
organization also grew its endow-
ment from $2.7 million to about
$8 million.

Its financial security prevented
the organization from cutting
services over the past year.

Within a week after shutting
down facilities, they started test-

ing prerecorded classes and even-
tually offered live classes through-
out the summer and fall.

About half of the students did
not have access to a laptop. The
nonprofit raised money and used
extra COVID-19 relief funds to
purchase 225 laptops in June 2020
for students to keep indefinitely.

Reese said they called homes
routinely to keep students en-
gaged and offered more resources
for parents to connect through
virtual support groups, which is
one of the activities she plans to
continue as the Wooden Floor
reopens. “Our No. 1 goal, espe-
cially during the pandemic when
our students have been going
through these really deep chal-
lenges, is to ensure they emerge as
really confident leaders, that they
keep their big visions for their
future and that the pandemic
doesn’t pull them down,” Reese
said.

Vargas and Carrasco have a few
more years until they graduate.

But when asked, they don’t hesi-
tate to name their respective
visions. Vargas sees himself be-
coming a computer engineer at
UC Irvine or Cal Poly Pomona.
Carrasco wants to run a school as
a vice principal and will be the
first in her family to attend col-
lege.

IF YOU GO
What: “Passage/Home: A
Site-Specific Exploration of Place”
When: July 15 through 17 and 23
through 24, various showtimes
Where: The Wooden Floor, 1810
N. Main St., Santa Ana
Cost: $20 general admission, $10
admission for children under 13
and students
Info: thewoodenfloor.org

Continued from page R2
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D uring the 1990s and 2000s,
Wild Rivers water park
was the place to go in

Orange County to cool off during
the summer.

A decade after the theme park
was closed, construction began
on a new 20-acre Wild Rivers on
Wednesday. The $60-million
park may reopen as early as
summer 2022 at the Orange
County Great Park.

The park has been in the
works for several years, but the
Irvine City Council approved the
location and lease in April 2020.

“It’s a treasure that we are
excited to have in this city,”
Irvine Mayor Farrah Khan said at
the groundbreaking this week.
“To make sure that not only
today’s generation, but genera-
tions to come will be able to not
only enjoy the amenities of Wild
Rivers, but also have an opportu-
nity to work at Wild Rivers. Wild

Rivers is one of the highest em-
ployment opportunities for our
teens.”

The new park will include 20
attractions on opening day,
though other amusements are
planned for the future, including
a potential expansion of the
park.

Development plans of the
park show that it will be sec-
tioned into three main areas. The
southwest sector will include
Adventure River, kids’ slides, a
shallow activity pool called the
Island and a play structure. The
southeast sector will include
family raft rides and a mixture of
various slides. The northern area
will have mat racers and the
much-beloved wave pool.

The city of Irvine will con-
struct a parking lot of about 1,230
spaces that it will lease to the
water park.

— From staff reports

Mark Boster
L.A. Times

A CHILD
COOLS OFF

at Wild
Rivers in

Irvine in 2011.
Construction
of a newWild

Rivers park
began

Wednesday.

Construction begins on a
newWild Rivers water park

Bubblefest is back at Discovery
Cube Orange County, but follow-
ing a COVID-19 yearlong delay, it
looks a little different this year.

In the past, bubble artist Deni
Yang featured more complicated
sets with plants and lights every-
where.

“Normally we have a lot of
machines and special effects
equipment,but now it looks a lot
cleaner,” Yang told City News
Service. “So we changed the aes-
thetic of this show. We wanted to
keep it streamlined for now be-
cause we didn’t know how long we
were going to run the show.”

It was also not known before
opening July 2 how large an audi-
ence could be expected due to the
pandemic and social distancing,
Yang said.

“Everything was changing every
week with different kinds of regu-
lations,’' Yang said as he was stag-
ing the annual production. “So
now the stage is decorated with
some Japanese art and other cool
canvas art.”

The last time he staged the
show it had seven lasers, so this
time he will feature 11, Yang said.
“If anything, we added a lot more
bubbles, too,” Yang said.

There isn’t a kid zone in front of
the stage for children to sit on the
floor and enjoy the show this time,
Yang said. But the stage is closer
to the audience.

It was also up in the air if his
sister, Melody, will be part of the
act.

“She just had a baby in Janu-
ary,” Yang said. “She’s really
tempted to perform. But I’ll leave
it up to her. We can always make a
change really quickly.”

Yang thought he might be able
to stage a Christmas show last
year, but then the pandemic
surged again. Now that his laser
and bubble show is back on track,
there are some nerves, but that is
typical, Yang said.

“I think I’m going to be relieved
because the normalcy is coming
back,” Yang said. “Every time I go
to a new stage, I tend to get nerv-
ous before the first show, but once
you get through that … after the
first show, the ice is broken. You
go back to an interactive-and-im-
prove mode. It becomes natural.”

Yang has been entertaining au-

diences with his bubble and laser
show for two decades, so taking
time off during the pandemic was
tough.

“I’m happy to see a stage,” he
said. “After a year and a half and
so many delays, I was like ‘finally,
finally we’re back.’”

Yang said the bonus is that
nothing could be more clean than
bubbles. He uses mostly baby
shampoo, dish detergent and an-
tibacterial soap to make his bub-
bles.

“If you use too much dishwash-
ing liquid, it becomes too strong,”
Yang said. “My skin would dry up
and I’d have to use Vaseline con-
stantly after the day. But with baby
shampoo, it’s more sensitive.”

The show runs four times a day
through Friday at Discovery Cube
Orange County, 2500 N. Main St.,,
Santa Ana.

— City News Service

Bubblefest makes its return to
Discovery Cube Orange County

Hayne Palmour
IV| The San Diego
Union-Tribune

BUBBLEFEST
LASER SHOW
& Family Night
has returned to
Discovery Cube
Orange County
through Friday.
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Lunch&& Learn
Thursday, July 15th • 11:30am

Join us for an informative presentation on senior living
and the exceptional services & safeguards offered.

Afterwards, take a tour of our beautiful community and
enjoy a lunch prepared by our culinary team.
Seating is limited. Tomake a reservation,

please call 949.377.0286.

24903 Moulton Parkway • Laguna Woods
TheWellingtonSeniorLiving.com • 949.377.0286

RCFE# 306005672EQUALHOUSINGOPPORTUNITY

CARF-ACCREDITED
INDEPENDENT & ASSISTED LIVING RESIDENCES

Imagine your life having a complete support system. It's like
an extended family working together, supporting you, lifting
you up, raising your spirits andmaking life easier. Every day.

Your meals, your prescriptions, your chores, even a hobby or two,
all looked after and taken care of. Smiles at every turn, a chef who

knows just how you like your favorite meal. A life thriving
through connection. That’s senior living at TheWellington.

Having a best friendHaving a best friend
in the kitchen.in the kitchen.

That’s theThat’s the Power ofWEPower ofWE..

JULY 5 toSEPT 3

EXCITED TOWELCOME YOU BACK! LOCATED AT 650 LAGUNACANYON ROAD, LAGUNA BEACH, CA

RECONNECT WITH THE ARTS!

ORIGINAL ART.
ORIGINAL EXPERIENCE.

• 100+ Artists
• Art Tours
• Open-Air Gallery
• Live Music (select days)
• and More!

TICKETS START AT $30

FestivalofArts.org

EXPERIENCE
LIVING PICTURES
UNDER THE STARS

2021 Theme:
“Made in America”

PageantTickets.com

DOWNLOAD OUR NEW APP!

DOWNLOAD OUR NEW APP!

JULY 7 toSEPT 3
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As metropolitan areas
around California were
building urban rail systems
over the last few decades,
one was a notable holdout:
Orange County.

San Jose, Sacramento,
San Diego and even the
North Bay constructed rail
lines, adding to bigger sys-
tems in the Bay Area and
Los Angeles County. But Or-
ange County stuck by the
car, constructing an exten-
sive network of toll roads
through the booming east
and south county areas.
Proposals for urban rail sys-
tems came and went, fail-
ing to generate much sup-
port and demonized by
critics as a waste of taxpay-
er money.

But with traffic wors-
ening and rail gaining trac-
tion — particularly among
young people — the county
is finally about to take a
ride, albeit a short one.

The OC Streetcar system,
a $423-million project
slated for completion in
2023, will comprise only six
light-rail vehicles and will
cover a bit more than four
miles, linking the Santa Ana
Regional Transportation
Center to strip-mall-lined
streets near Little Saigon.

While OC Streetcar’s de-
velopment is a milestone,
the public’s acceptance of it
is largely due to its small
footprint, experts say. The
track is significantly shorter
than those of previously
proposed light-rail projects.
And it’s being built in a
largely dense and working-
class area, away from the
county’s upscale neighbor-
hoods.

In short, the trains will
offer transit options with-
out entering most of the
county’s suburban en-
claves. Yet the project does
indicate a change in atti-
tude that comes at a time
when the county is under
pressure to embrace denser
development to address
California’s shortage of
housing.

“There’s a growing recog-

nition that Orange County
has become more like Go-
tham City and less like
Mayberry, and people are
beginning to realize the pri-
vate automobile alone is
not going to work for us,”
said Fred Smoller, an asso-
ciate professor of political
science at Chapman Uni-
versity in Orange. “There’s a
greater acceptance for
other types of transporta-
tion.”

The development of OC
Streetcar comes after dec-
ades of freeway improve-
ments and the construction
of toll roads from Yorba
Linda in the north to San
Juan Capistrano in the
south. The county is in the
middle of a $1.9-billion
project to widen the 405
Freeway. But some officials
acknowledge that there are
limits to how much more
capacity they can squeeze
out of road projects.

“You can’t widen free-
ways forever,” said Miguel
Pulido, a former Orange
County Transportation Au-
thority board member and
former mayor of Santa Ana.
“It’s not only the monetary
cost, but at the end of the
day, what do you want soci-
ety to look like?”

More than a decade ago,

Orange County transporta-
tion officials shelved plans
for a larger, billion-dollar
light-rail system that would
have connected several cit-
ies with John Wayne Air-
port.

Plans for the CenterLine
project — originally a 28-
mile track that would run
between Fullerton and
Irvine — were first drafted
in the 1990s, but the light-
rail system that was touted
as a symbol of Orange
County’s urban maturity
became so contentious that
it was scaled down before
ultimately being scrapped.

“I think it took a long
time to convince people in
Orange County that there
was a need for it, that there
was room for it and that it’s
worth the money and the
investment,” Sarah Catz, a
researcher in the Institute
of Transportation Studies at
UC Irvine and a former
OCTA board member, said
of light rail.

Transit officials billed
CenterLine as a necessary
step in keeping up with Or-
ange County’s projected
growth, but residents in cit-
ies where tracks were to be
laid pushed back with com-
plaints that the system
would destroy the feel of

their neighborhoods, waste
transportation dollars and
do little to stem traffic and
air pollution.

In 1999, a Santa Ana resi-
dent attending a trans-
portation meeting about
CenterLine blew a train
whistle during the public
comment period to convey
just how disruptive the
trains would be to his quiet
quality of life.

That resistance started
eroding, however, under
the weight of the county’s
rapidly shifting demo-
graphics. In 1990, Orange
County had just over
2.4 million residents. Thirty
years later, 3.2 million peo-
ple call it home — making
it the third most-populous
county in California, be-
hind Los Angeles and San
Diego.

Much of that growth was
in cities in north and cen-
tral Orange County, where
an increasing number of
politicians and residents
now see the potential for at
least portions of the county
to move away from their
deeply entrenched reliance
on cars.

“I think maybe some of
those ideas two or three
decades ago were maybe a
little bit before their time,”

said Darrell Johnson, OC-
TA’s chief executive. “I think
that the idea of how trans-
portation and transit works,
being married up with sort
of the modern thinking,
and the reality of the dense-
ness of the center of our
county, they’re coming to-
gether.”

In the years following
CenterLine’s demise, the re-
gion focused on freeway-
widening projects and ex-
panding the network of bus
routes and Amtrak and
Metrolink services.

The new streetcar will
provide commuters with a
link to the region’s other
public transit systems.
Someone who lives in
South Orange County and
needs to get to downtown
Santa Ana, for example,
could take Metrolink to the
Santa Ana train station and
get to the downtown area
without driving on the 5
Freeway and hassling with
parking, Johnson said.

Construction of the
streetcar has been an add-
ed nuisance for residents
and downtown business
owners who have struggled
during the pandemic. Some
fear that it might speed up
gentrification in a region
that has already seen many
longtime businesses close.

“Everything is changing,”
said Gladys Rodriguez, 18, a
Santa Ana native. “There
used to be a lot of family
restaurants and stores, and
now there’s bars on every
corner. Whenever some-
thing new comes in, it just
drives old businesses out.”

Other residents are more
welcoming of the transit
line. Anthony Lara, 60, a
longtime Santa Ana resi-
dent, hopes access to pub-
lic transportation will ease
parking woes resulting from
mixed-use developments
that have sprung up in ag-
ing warehouses along San-
tiago Street and Santa Ana
Boulevard.

But he worries that the
streetcar’s limited route
might make it ineffective
for commuters.

“Personally, I don’t think

the line is long enough,” he
said. “I figure more people
would use it if it went far-
ther.”

Not everyone is con-
vinced the project will de-
liver on its lofty promise to
relieve congestion. Calling
it a “boondoggle,” the Or-
ange County Register’s edi-
torial board in late 2020
said officials should pri-
oritize “cost-effective trans-
portation-engineering proj-
ects such as roads and
buses rather than social-en-
gineering projects that at-
tempt to change the way
we get around.”

The bulk of the streetcar’s
funding — about $225 mil-
lion — was provided by the
federal government. Voters
kicked in $172.8 million as
part of Measure M, a half-
cent sales tax for trans-
portation improvements,
and the state provided
$25.5 million, according to
OCTA.

“Public transportation, in
my mind, is not the answer
to all the things people say
it is,” said Orange County
Supervisor Don Wagner,
who sits on the OCTA
board. “They say it’s the an-
swer to overcrowding, the
answer to global warming
and carbon emissions, and
it’s just not. Not enough
people use it.”

No additional transit
routes are being studied,
but some politicians envi-
sion the OC Streetcar even-
tually spanning the county,
from Disneyland to John
Wayne Airport.

Brock Shingledecker, 23,
who works at a coffee shop
on Santa Ana Boulevard, is
looking forward to the op-
tion of hopping on the rail
line after work to grab din-
ner in downtown Santa
Ana. He’s just not sure if it
will catch on with everyone.

“All in all, I think the
streetcar could add a lot to
the local economy,” he said.
“It could potentially be
really good, but I guess time
will tell.”

After decades of fighting and freeways,
Orange County is finally getting a streetcar

Wally Skalij | Los Angeles Times
TRACKS ARE under construction in Santa Ana for a roughly 4-mile $423-million light-rail
system, dubbed the OC Streetcar, that is scheduled to be completed by 2023.

BYHANNAH FRY

HANNAH FRY writes for the
Los Angeles Times.
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my backyard,” and refers to
residents who oppose de-
velopment.

“There’s a lot of people
in Orange County that rec-
ognize that we do have a
housing shortage and that
suing HCD is a waste of
time and money,” said Eliz-
abeth Hansburg, co-found-
er and executive director of
People for Housing O.C.
“Those efforts and energies
would be better put to
working with HCD and
working with your local
government, your planning
department, your residents
and election officials to
find viable sites for the new
housing that we need.”

The state number was fi-
nalized in March by the
Southern California Assn.
of Governments as part of
the Regional Housing
Needs Assessment. SCAG,
which is made up of local
officials and addresses re-
gional issues, was tasked
with allocating these hous-
ing goals to each city. The
state has mandated that six
counties in Southern Cali-
fornia, including Orange
and Los Angeles, will need
to find zoning for the
homes.

The process has been
mired in controversy for
the past year. Cities have
contested the numbers al-
located to them, citing the
difficulty of reaching such
lofty housing goals. Nearly
half the cities in Orange
County filed appeals with
SCAG, but all were denied.

With the lawsuit, the cit-
ies have taken the fight di-
rectly to the California De-
partment of Housing and
Community Development.

“Orange County jurisdic-
tions are currently follow-
ing the state’s housing stat-
utes and are working hard
to update housing el-
ements to meet the num-
ber of housing units as-
signed to them via the 6th
Cycle Regional Housing
Needs Assessment (RHNA)
methodology,” reads a
statement from Trevor
O’Neil, Anaheim council-
man and chair of the coun-
cil of governments. “How-
ever, OCCOG recognizes
that Orange County’s citi-
zens and taxpayers deserve
to be treated fairly under

the law.
“Therefore, on behalf of

its members, OCCOG is
challenging the Regional
Determination established
by the California Depart-
ment of Housing and Com-
munity Development
(HCD). Simply, HCD did
not follow the statutes out-
lined in state law to devel-
op the projected number
of units needed in the next
eight years to adequately
house Orange County’s
population.”

According to the lawsuit,
the council of governments
believes that the state used
wrong population forecast
data in determining the
housing needs. Also, the
lawsuit contends that the
state did not use compara-
ble regions when evaluat-
ing household overcrowd-
ing and cost-burden rates.
Rather, the HCD used na-
tional averages, the lawsuit
says.

HCD spokeswoman Ali-
cia Murillo said this week
that she couldn’t provide a
comment on the lawsuit.
However, she provided a
statement on the general
contention of the council
of governments.

“HCD stands by the
credibility and legality of
its Regional Housing Needs
Determinations for the
sixth cycle housing ele-
ment throughout the
state,” she said. “The meth-
odology accurately cap-
tures housing needs in
compliance with legisla-
tion passed in 2017 and
2018.”

The petition currently

has just over 100 signa-
tures, but Hansburg is hop-
ing to get anywhere from
500 to 1,000.

She said part of the diffi-
culty in getting enough
people behind the housing
movement is its complex-
ity. She pointed out that it’s
not as easy for people to
understand as a “save the
whales” campaign.

Also, there is a contin-
gent — the “NIMBYs” —
who push back on devel-
opment of any kind.

“Southern California has
a nostalgia for low-density
suburban development
patterns where everyone
has their single-family
home,” Hansburg said. “If
you read the post-World
War II descriptions about
how good life in California
was, it’s all based on that
idea that everybody has
space. California has been
a land of opportunity for a
lot of people, and it still
continues to be a land of
opportunity, but we don’t
have the space that we
used to for everyone to
come in and affordably
own their own single-fam-
ily home. We have to build
higher-density housing,
and that goes against the
mindset of a lot of folks
who like it the way it is.

“I think for some people,
there’s an association of
apartments with low-in-
come people, people of
color, and I think there is
some element of racism
and classism.”

Continued from page R1
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Josh Edelson

AN AFFORDABLE housing project in Alameda County in
Northern California. An Orange County nonprofit advocates
for more homes and more affordable housing in the region.

benjamin.brazil@latimes.com
Twitter: @_benbrazil

California will examine five
decades of his career, his
role in shaping California
art history and the techni-
cal innovation in his sculp-
tures. Some of his sculp-
tures are made out of cast-
resin pieces that act as
lenses or mirrors playing
with color and light.

One of his early solo ex-
hibitions took place in 1978
at OCMA, then called the
Newport Harbor Art Muse-
um. The artist is known as a
key figure in the California
Light and Space Movement
who used his firsthand
understanding as an engi-
neer in his artwork.

“Today at age 80, his
work is collected by major
museums and consistently
included in noteworthy
group shows,” read a state-
ment from OCMA describ-
ing the exhibit. “Yet, unlike
many of his peers, he has
not received the recogni-
tion his contribution war-
rants.”

“A historic retrospective
in California, where the
work was rooted, will offer
OCMA’s audiences an op-
portunity to examine Evers-
ley’s role in shaping Califor-
nia art history and gain in-
sight into the influence of
his background as an Afri-
can American man and sci-
entist,” the statement reads.
“Eversley’s artistic career
serves as a unique case
study in examining the in-
fluence of technology on
Californian sculptures
starting in the 1960s and
how these works inspired
deepened awareness of
perceptual experiences and
challenged ideas about
what art could be.”

GRAND CENTRAL
ART CENTER

Over two years, the cen-
ter will receive $100,000 to
support its artist-in-resi-
dence program. This marks
the third time the founda-
tion awarded the center,
which is partnered with
Santa Ana and Cal State
Fullerton.

According to Director
and Chief Curator John
Spiak, the grant will go
toward the research and
project developments of
upcoming artists-in-resi-

dence Alicia Rojas, Carlee
Fernandez, Kelley-Ann
Lindo, Shaun Leonardo and
Jasmin Mara López. The
center paused some of its
programming due to the
coronavirus pandemic but
plans to continue projects
with artists including Yumi
Janairo Roth, Lexa Walsh,
Susy Bielak and Fred
Schmalz, Glenda Leon,
Pablo Helguera to name a
few.

Some of the artists have
Cal State Fullerton associa-
tions. Fernandez is a 1997
fine arts alumna. López will
be working on a film about
a current Cal State Fuller-
ton student Gilbert An-
thony Romero and Roth’s

project features alumnus
Erik Argote as a sign spin-
ner.

“GCAC’s residencies de-
velop by believing that an
actual creative process
should be fluid and porous,
not confined or restricted
by limitations and precon-
ceived notions placed upon
it from the onset,” wrote
Spiak via email. “The proc-
ess should be allowed to
roam freely, providing op-
portunities for exchange,
discovery and influence to
occur organically.”

Some past artists in resi-
dence, such as Sarah Rafael
Garcia and Sara Guerrero,
are engaged in O.C.-based
arts programming outside

of GCAC and the founda-
tion.

The center is set to re-
open with new exhibitions
in early September.

LAGUNA ART MUSEUM
The museum, which re-

opened in March, received
$25,000 for its curatorial re-
search fellowship featuring
Sharrissa Iqbal and Michael
Duncan.

Former Executive Direc-
tor Malcolm Warner and
UC Irvine Professor Whit-
ing chose Iqbal and Dun-
can to curate “Particles and
Waves: Southern California
Abstraction and Modern
Physics, 1945 to 1980,”
which will examine how

modern physics impacted
abstract art in postwar
Southern California.

The exhibit is a collabo-
ration with the Getty Foun-
dation’s Pacific Standard
Time initiative “Art x Scien-
ce x LA” set to open in 2024
with many concurrent ex-
hibitions, performances,
publications and other pro-
gramming.

Iqbal and Duncan will
complete extensive re-
search, which includes in-
terviews and artist studio
visits, to write essays and
catalogue entries for the ex-
hibit publication. Iqbal will
travel to Washington, D.C.,
New York, San Francisco,
Los Angeles, Taos and

Berlin. Duncan will travel to
Washington, D.C., New
York, San Francisco and
Oakland.

“This exhibition offers an
exciting opportunity to ex-
plore the interrelated histo-
ries of scientific research
and artistic experimenta-
tion in Southern Califor-
nia,” Sharrissa Iqbal, lead
curator of the Laguna Art
Museum’s exhibition, said
in January.

“After World War II, a
wide range of artists in and
around Los Angeles pro-
duced visually abstract art-
works concerned with sci-
entific theories, mathemati-
cal models and engineered
technologies,” Iqbal said.
“By bringing together a vi-
brant intersection of non-
figurative artworks influ-
enced by modern physics,
‘Particles and Waves’ will
shed new light on the his-
tory of artistic abstraction
in the region.”

Continued from page R1
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THE LAGUNA ARTMUSEUM is one of three museums in Orange County that received Andy Warhol Foundation for the
Visual Arts grant funds in support of visual arts programs, exhibitions and curatorial research.

THE GRAND CENTRAL Art Center in Santa Ana. THE ORANGE COUNTYMuseum of Art in Santa Ana.

“Their
programs and
exhibitions
provide an
important
platform for
artists to
engage with
local
communities,
while
upholding the
foundation’s
belief that
artists have
significant
contributions to
make to social,
political and
cultural
conversations
taking place
nationally.”

Rachel Bers
Program director of the

Andy Warhol Foundation for
the Visual Arts

vera.castaneda@latimes.com
Twitter: @vera_fyd


